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Organized by the Haggerty, Jump Cut Pop
features over fifty works from the mid-1960s
to 2008 inspired by the Pop Art movement.
The artists confront contemporary social, political, and historical issues utilizing poster
design, printmaking, painting, photography,
collage and video. The works are typically
graphic in execution and palette, presenting
complex image relationships in multi-layered
collaged formats. Works by Eduardo
Paolozzi, Tadanori Yokoo and Jane Hammond are drawn from the museum’s permanent collection. Acquired in the early 1980s,
the two portfolios by Eduardo Paolozzi, General Dynamic F.U.N, 1970 and Conditional
Probability Machine, 1970 and the vintage
offset lithographs by international recognized
NOBU FUKUI, Japanese-American (born 1942)
graphic
artist Tadanori Yokoo will be preOK, 2004, Mixed media on canvas over panel, 70 x 72 “
Courtesy of the Stephen Haller Gallery, New York
sented at the Haggerty for the first time along
with works on loan from museums, galleries
and private collections. Artists also included in Jump Cut Pop are Cliff Evans, Nobu Fukui, and
Martha Rosler.

The exhibition explores the strategies of six artists who juxtapose photo-based images drawn from
popular culture with text and/or seemingly unrelated popular images. The artists draw from a confluence of sources, exerting a degree of compositional freedom with little conscious regard for historical continuity or visual hierarchy. The juxtapositions often suggest that images are interesting
unto themselves, divorced from their inherent meaning by their proximity to other completely unrelated images. Appropriated photos and comics are among the sources most favored by this
group. Pop art is the underlying influence for these artists. Pop began in the mid-50s in Britain
and the late 50s in the United States. The movement challenged the importance of the artist’s
hand that was synonymous with Abstract Expressionism, in lieu of celebrating banal images of
popular culture twinged with irony. Eduardo Paolozzi (1924-2005), one of the artists included in the
exhibition, first utilized the word “pop” in a 1952 collage. Paolozzi was a member of the Independent Group, the British collective of artists who fully embraced American popular culture and mass
advertising as the source of their subject matter.

